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Title Mark                                                                                               Comment 

Hosta blues 
 
Claire Carter 

 15  This is a really interesting take on a very familiar plant. I have never seen a blue hosta so I don’t know whether this has been 
toned or it is natural. The shape reminds me of the Orbit sculpture in the London Olympic Park or a helter skelter. I like the 
single leaf appearing at the top. The lighting, focus and composition are all very good and I think this picture has been well 
thought out and is something quite different. 

Autumn Fall 
 
Mike Gibson 

 12  Well spotted and I am assuming the focus of attention is the orange leaf on the thirds. There is always a dilemma on these 
shots of whether to freeze the action or try for a longer time exposure to get the opposite effect. Unless you are going out 
with this in mind, you are unlikely to be carrying your tripod so you have the “freeze the water” shot. I think the composition 
might have been stronger if you had turned the camera slightly to get the stones to run diagonally from corner to corner. I am 
a big fan of using a white, 1 or 2 pixel stroke around the image, but here I think the orange stroke tends to draw the eye to the 
outside of the image. 

Impression of autumn 
 
Rich Greswell 

 18  This is a fabulous shot which does exactly what it says on the tin. Whether all the elements were there when you took the 
shot (the light on the foliage, the swirling mist, the light in the trees) or whether you enhanced them in post-processing, it 
doesn’t matter. It has finished up as a superb evocation of autumn woodland.  I also like the square crop. Well done. 

Pink sheep 
 
Geoff Hall 

 13  Well, this is certainly different. What on earth is going on here? So many questions. Why is the sheep on the roof? Why is it 
pink? What is the significance of the lights? Is it an advertising sign for a restaurant or pub? I like the Dutch Angle and the 
slightly spooky face in the clouds. I think in a Humour themed competition it would do very well, but I would love to know the 
back story for this image 

Little owl 
 
Geoff Hall 

 20  Well spotted and composed. I admire the way you resisted the temptation to go in tight and show a little owl picture we have 
seen so many times. Here the context is everything and shows how small these birds are and how they blend into the 
background of the tree. Fabulous texture in the tree trunk. A great nature shot. 

Light & shade 
 
David Kennedy 

 16  A very good subject for a monochrome image. A lot of people would have passed this by without looking up and seeing the 
potential. Good composition with lots of leading lines taking you into the picture. The base of the picture is slightly confused 
with quite a few different shapes and angles in a small area. I would think about a crop off the base to put the skylight on the 
edge of the picture. Having done that, I would clone out the small white strip in the bottom LH corner 

Sky-line 
 
Mike Olivant 

 17  The title to the left omits the “e” in Skye which the author has used. The Old Man of Storr is always distinctive so there is not 
much doubt that this is taken on the Isle of Skye. This picture is made by the gorgeous light, but what a shame it couldn’t have 
been on the distant rocks as well. Great framing with the small island in the loch, again, sitting in sunshine. I quite like the 
square format, but I would like to have seen a little more sky above the crags. 

Feel the Force 
 
Ron Parnell 

 17 A very simple shot that tells a good story. What child wouldn’t want to put his or her hand on the wall and feel the water 
running down? The orange umbrella makes this shot and the bright colours and the reflections complete the picture. Well 
done for getting out there in the rain and taking the shot. My only suggestion is to try some shots from a lower position so that 
you are level with the child, rather than the standard shot from adult eye level. 

Uptake 
Hugh Thompson 

 11  It’s always a good idea to try pointing the camera straight up when confronted with a scene like this to get a dramatic 
perspective on the building. However, I think the shot is the glazed building in the centre, rather than the 2 fairly non-descript 



buildings either side. I would like to have seen more of the centre building and I hope you took lots of pictures whilst you were 
there. 

A bit of colour on a grey day 
 
Lynn Upton-Roddy 

 11  I think this is a good attempt to create a shot when the lighting and weather were working against you, so well done for 
thinking outside the box and coming up with this. I would guess you have used a fairly wide-angle lens to capture the view and 
in doing so you have introduced a lot of distortion. The whole scene is leaning to the right and the angle increases the further 
left you look. The perspective crop tool will straighten up the castle walls, but will not remove all the distortion. It is quicker 
and simpler to get it right at the taking stage and make sure the camera and lens are square on to the subject and preferably 
not tilted up or down. There is also what looks like a dust mark on the sensor directly above the castle tower. 

Winter evening 
 
Ken White 

 14  Another shot which leaves no ambiguity in the title. A beautiful sunset which has to go into the file marked “skies for dropping 
in”. The bare trees make the perfect foreground to set off the sunset. Nice and sharp so that every branch and twig shows up. 
Maybe the maxim of “less is more” applies here? I would try with some different crops. I don’t think the top part of the sky 
with the triangular black area is helping much, and neither is the area on the right. So I would try a crop from the top and right 
to tighten up the composition. I would also limit the stroke to 1 or 2 pixels – I think this one is 5? 

Brimstone feeding 
 
Mike Gibson 

 17  A very good macro of the butterfly feeding. Good angle to take it from which reduces the depth of field problems. Very sharp 
and the colours look great. I would be tempted to remove the little bit of green in the bottom LH corner on the edge of the 
frame. 

Black Swan 
 
Caroline Hall 

 10  The swan is looking very suspicious as if you were getting a bit too close for its liking. The exposure is good with lots of detail 
in the dark feathers which can sometimes be lost. I think it would have been better to see it with its head up and see the arch 
of its neck. Nevertheless, a good straightforward shot of the bird, but lacking the Wow factor which nature shots need 
nowadays. 

Greek church 
 
David Kennedy 

 15  A pleasant and restful shot of the sun going down somewhere in Greece. Very nice tones and hues in the sky. It looks well 
focussed. I think there is enough detail left in the building, but I wonder what a shot taken 10 minutes previously would be 
like? I think this was towards the end of the Golden Hour and some earlier shots might have worked better. I may be doing you 
a grave disservice, but the moon looks like a late edition. If it was there, I apologise, but I would have cloned it out as I think is 
very bright and too much of a distraction 

A time to reflect 
 
Mike Olivant 

 18  Superb landscape with a very dramatic presentation. Wonderful reflection. Please use a smaller stroke – this one is at least 10 
pixels – when presenting this image as a PI. The wide border is dominating the beautiful image. Please try a 1- or 2-pixel 
border and see what a difference it makes. It won’t be marked down because of the border, but it deserves to be seen at its 
best 

Flypast 
 
Ron Parnell 

 17  A very difficult shot to get which you have nailed. The movement in the wings is inevitable and gives the dragonfly life. In 
general, it is better for nature shots to keep the title as simply the name of the species. Jokey titles are OK for pictures of dogs 
and cats but these sorts of shots, particularly good ones like this, need a formal title. 

Scene in isolation 
 
Hugh Thompson 

 10  I am assuming that this has been taken through a window of a car or caravan? I always think trees photograph better once the 
leaves have gone and you can see the structure and form of the branches. However, I think the intrusion of the window frame 
is not helping at all. If the whole of the window was used to frame the scene it would be something different. An interesting 
idea, but it hasn’t really come off here. 

From this, to this! 
Lynn Upton-Roddy 

 12  A good idea to use the just breaking flower against the fully developed one to give a “before & after” comparison. To make it 
work I think it needs to be fully in focus and with the depth of field this hasn’t happened. It might be worth looking at the 



technique of focus stacking if you have another go at this. The open flower has been fairly tightly cropped so that some of the 
petals have been lost, but this isn’t too much of a problem. 

Sea at dawn 
 
Ken White 

 12  This picture has huge potential. A very simple composition with just the 3 elements. Negative space can work very well, but 
here I think there is just too much. Some creative cropping is called for. Two alternatives – A letter box crop to remove a lot of 
sea from the base, or a crop from the base and the RH side to concentrate on the LH ship and the buoy. I feel the picture is the 
LH ship and the subtle morning light and mist. The light on the second ship is a bit too bright and draws the eye from where it 
ought to be – on the other ship 

Menacing 
 
Claire Carter 

 19  Great lighting is what sets this picture apart, together with the composition and diagonals – all the boxes ticked. The title tells 
the story and the delicate flowering poppy is about to be intimidated by the beaten up dead poppy at the top. One of the 
questions nowadays is how photographs are created. Were these straight stalks that have been bent in Photoshop puppet 
warp or have they been picked because the author has seen their potential? Either way, it doesn’t matter and what matters is 
the final image which is intriguing, beautifully illuminated and shot. Congratulations. If this is displayed as a PI on a dark screen 
it would help to have a 1 pixel border to delineate the extent of the canvas. 

Oystercatchers over winter sea 
 
Richard Greswell 

 19 Another striking landscape which is set off by the oyster catchers. The texture of the sea and the quality of the light are 
wonderful, but although the birds probably only take up about 0.1% of the canvas, without them the picture would be so 
much less. Well caught, exposed and cropped to produce a stunning image. 

Grey squirrel 
 
Caroline Hall 

 11  A good portrait of the grey squirrel eating what looks like a peanut. It is a pity that the highly textured background could not 
be diffused and out of focus so that the squirrel was more prominent in the picture. I can see from the metadata that you had 
the aperture as wide as you could get it, so you couldn’t have done any more. 

Otterhead sunrise 
 
Geoff Hall 

 18  Well done on getting out of bed to get into position to photograph the sunrise. Your effort was well worth it and this is a good 
capture. I like the silhouette of the trees and hills and am pleased that you have not tried to pull out any details which would 
have looked completely false. The reflected light on the water is great and the flight of birds was very lucky for you. No need 
for cropping as you have framed the shot perfectly. 

Poppy field 
 
David Kennedy 

 15  A pleasant shot of the poppies with a fair amount of post-processing to give it a softer, more gentle feel. On any other day this 
would do well, but it is up against some stronger opposition. I like the dark strip at the edge of the field which acts as a stopper 
at the top. I also think the processing has been done very carefully and subtly. It is difficult in this type of shot to produce a 
focal point that draws the eye, but maybe it doesn’t matter too much as it is the overall effect that you are striving for. 

Bow fiddle rock 
 
Mike Olivant 

 16  What will photographers do when Bow Fiddle Rock collapses? It is a bit like the iconic lone tree at Llyn Padarn. The author has 
produced his/her own interpretation with a slightly longer time exposure to capture the movement of the water. It looks as 
though there was a tripod because everything else is pin sharp. There is a hint of colour on the horizon which adds to the 
atmosphere. One of the advantages of judging at leisure, rather than at a club, is that you can spend a little more time 
checking first impressions. In this case, the horizon appeared to be slightly off and the ruler tool in Photoshop confirms it is off 
by 0.5 degrees  

Sign of the Times 
 
Ron Parnell 

 18  I am intrigued by this shot and enjoying looking at it. The significance of the title has escaped me because it seems to have 
little relevance to the image. However, this monochrome is worth a second look. It looks to have been taken at a holiday 
resort with the 4 young women in relaxed poses. The 2 at top left don’t look too pleased at having their photos taken! There is 
some nice incident light which gives texture to the wall. The 2 big windows on the right interest me. There appears to be no 
doors or frame – just a big open expanse. The lower window seems to have some sort of winding handle so maybe it is one big 



blind that opens up? Whatever, this is a good example of reportage/street photography/candid – call it what you will and one 
can make up all sorts of stories about what is going on here. Technically the shot is spot on with no cropping or perspective 
corrections needed. Good exposure and focussing. Well done for having the courage to take the shot. 

Fisher tackle 
 
Hugh Thompson 

 10  I can see why you took the shot, but the post-processing hasn’t improved the picture. The brightest areas of the picture are 
the sea and the background which is where the eye instinctively looks. I think the picture is in the jumble of ropes and the 
fishing baskets (?). There is nothing in the background worth keeping so I would crop from the top and LH side to remove it so 
you are just left with the gear. Now you can start working on it. Perhaps a mono? The Nik Filter Silver Efex Low Key preset 
makes a good start and gives it a gritty, arty feel 

Bridge that gap 
 
Lynn Upton-Roddy 

 14  A good composition that leads the eye into the picture and through the arch. There are some nice autumn hues and it really 
gives a feel for the season. A small point, but if you use the perspective crop tool to put the bridge posts vertical and the 
planks of the bridge horizontal, it makes a measurable improvement to the image. 

Stonechat diving 
 
Ken White 

 13  This is quite a difficult shot to take and it is a really good effort. As well as a tricky exposure with a darkish bird against a bright 
background, you also have to catch the bird in flight. You have achieved this and the stonechat’s eye and head look remarkably 
sharp. Looking at the metadata it might have been even better if you had tweaked your settings a bit. I would have pushed the 
ISO to 400, gone out to 300mm and possibly opened up the lens by a stop. This would give given you a shutter speed of round 
about 1/4000 s and made the bird a bit bigger in the frame and given a bit more sharpness to the wings. 

Autumn Kaleidoscope 
 
Mike Gibson 

 13  There is clearly a lot of creative work that has gone into this image and the autumn theme comes through very well. The idea 
is excellent but I think a couple of tricks have been missed in the execution. The idea of a kaleidoscope is symmetry so I would 
expect there to equal numbers of each panel so there are 3 leaf and woodland panels but 6 green panels? With symmetrical 
designs the eye goes to the point of symmetry which in this case is the centre. It would have been good if all the points met in 
the centre, but they don’t. They are not hugely out, but once you notice you can’t help looking at the mismatch. Similarly, the 
panels don’t meet up exactly at the perimeter. I would certainly have another go at this and concentrate getting the geometry 
right as well as selecting the appropriate images. 

So, so cold 
 
Claire Carter 

 16  Excellent title and I’m sure my temperature dropped by a few degrees whilst looking at your picture. If the guy in the picture 
has just left the barn in the background it looks like he got out in time before it keeled over. I like the composition with the 
lines of stubble leading into the picture. The hunched up attitude of the figure emphasises the cold. Well caught 

Stonechat 
 
Caroline Hall 

15  A nice portrait of the stonechat on its perch. There is a catchlight in the eye and the bird looks to be in sharp focus. The bird is 
fine and although it is not doing anything (singing, eating, performing an eightsome reel etc) it is a good capture. The problem 
is the setting. I suspect this was not taken from a hide where nice mossy branches are provided for birds to perch on.  The 
perch is not the most photogenic with some dead leaves and ragged twigs. The background is multicoloured and is not diffuse 
enough and has what appear to be diagonal striations running through it. If you are entering this image for an open 
competition (rather than nature) you can do some fiddling and diddling. I would find a much nicer perch and relocate the bird. 
The background could be replaced with something less busy or use the existing background by partially desaturating it and 
adding some Gaussian blur. I think the stonechat is great – it just deserves a better setting! 

Evening walkies 
 
Richard Gresswell 

 16  A delightfully pleasant landscape of a couple walking their dog – what’s not to like? A mellow, tinted sky, some nice 
reflections, a strong diagonal and good use of the negative space on the right. My only minor niggle is the seagull flying across 
the middle almost in the centre of the picture. If it wasn’t breaking the shoreline it wouldn’t really be a problem, but your eye 
travels down the shoreline to the couple and there is the blurred bird. Easy to get rid of. 



      

Panels     

Alpine ridge 
 
Richard Gresswell 

 17  This panorama shot makes a good subject for a triptych. There is a very nice recession with the surrounding hills rolling into 
the background. The scale of the scenery is given by the size of the figures walking on the ridge.  The hang glider in the LH 
image is fortuitous as it adds an extra element into the overall panel. The requirement that the images in a panel should relate 
to each other and tell a story is easily met here as they are part of the same image. In some ways that relieves the author of 
the problem of looking for individual and distinct images that can be combined in a panel. However, each individual element of 
this triptych can stand alone as an image in its own right. 

Autumn Colours 
 
Suzanne Wheatley 

 14  This is an interesting panel of acer (?) leaves with 2 close up shots and a middle distance shot. The layout of the panel is good 
with the two close ups flanking the middle distance shot. Of the 3 images, the centre image is by far the strongest and the LH 
one the weakest. The bright areas, particularly in the LH image draw the eye. Although the 3 images are all of the same subject 
there is little to link them together in terms of the flow through the panel. 

Gandalf the goat finds Love 
 
Lynn Upton-Roddy 

 15  For a panel to work, each image needs to be strong enough to stand by itself and then all 3 need to combine to give a pleasing 
overall impression. In this panel the RH image is fine and is a nice portrait of the goats which have eye contact with the author. 
The weakest image is the centre one where the billy goat’s face is obscured and one of his ears is obscuring the nanny goats’ 
nose. As an individual image this would not score well in a competition. Where the panel does score is that it tells a story of 
two goats showing affection from left to right. I think this a good idea that could be developed, but the individual shots need 
to be stronger and preferably taken in less contrasty light. 

Lest we Forget 
 
David Kennedy 

 15  Essentially this is a panel of three individual sculptures which are tied together by a common theme. As such it forms the basis 
of a good panel. The fact that they are photographs of somebody else’s artwork will always pose something of a problem. 
Apart from copyright issues when does shooting someone else’s work stop being a copy and start being the photographer’s 
own interpretation? Leaving that aside, the strongest image here is in the centre where the mono conversion has worked 
really well and is a very strong and powerful image. The 2 complementary images, both in silhouette, are not as strong but 
provide a suitable counterpoint. Whether they would be good enough to stand on their own as individual images is 
debateable. While the LH image could be recognised as a war memorial, the RH image is slightly more obscure and taken on its 
own, it might not be obvious that it is a memorial. 

Safe Haven  19  This is a well thought out panel that looks good. It ticks all the right boxes in that each individual image is a great picture in its 
own right and together they make up a coherent panel. I prefer the 2 outer images, but the centre one holds the other 2 
together. When assembled as a panel, the RH image has a brighter sea and I would like to see that toned down slightly to a 
closer match with the sea in the other 2 images. I like the way the horizons have been carefully aligned. A very competent 
piece of work that is a good example of how a panel should be created. 

Strata and Stones 
 
Claire Carter 

 20  Another excellent piece of work and an example of how a panel is made up. Like the “Safe Haven” panel, each individual 
image can be judged on its own and is a stand-alone image. The lighting and composition on each shot is brilliant. It is a matter 
of individual taste and aesthetics but I wonder why the author chose to make the centre image a portrait? Just for personal 
interest I rearranged the images in landscape format and have to admit that the author had the correct layout! I also tried 
changing the background from white to black and I did prefer the black. An outstanding piece of work 



Towards Minton 
 
Hugh Thompson 

 15  Another panel that passes the criterion of have 3 stand-alone images. Although the images are good there seems to be a bit of 
overprocessing either by adding too much clarity or over sharpening. There is less obvious cohesion with this panel as the 
viewer would not readily realise why these 3 pictures had been brought together and what they have in common. We have to 
take the author’s word that these were shot towards Minton, but there is nothing in the landscape to indicate where Minton 
is. If Minton lay in the bottom of a valley and the shots were taken from the surrounding hills showing different views of 
Minton it would make more sense 

Urban Ways 
 
Geoff Hall 

 15  Three satisfactory mono shots, but without the title would the viewer tie them together as a theme? Two are related to the 
canals, but the third (LH image) does not easily relate to the other 2. I would have been inclined to use a 3rd canal picture to tie 
all 3 together. Of the 3 images I like the RH one the best with the reflection and the bonus of the walker. The finger post 
stands out well against the dark background.  

We will remember Them 
 
Mike Olivant 

 16  Another author who has used the time of year to produce a topical reminder for Remembrance Day. I know this location well 
and have photographed “Just Jane” and the re-enactors’ several times. There is a good theme running throughout the 3 
images and although the title is appropriate most viewers would realise what the panel is about even if they were not told the 
title. The individual images all seem very dark. I appreciate that this was an evening shoot but I feel a lot of the detail has been 
lost. The histogram for the panel shows that there are virtually no midtones in the images. I think it was a very good idea to 
utilise these shots, but it hasn’t quite come off. 

Wildlife garden 
 
Caroline Hall 

 14  A good idea but it needed a bit more thought in the execution. The RH and centre images are almost identical having been 
taken from the same position. Once the viewer realises, you start to look more closely and see that the apples have moved 
between the shots. It might have been better to move the centre image to the LH position to form a more symmetrical 
arrangement. The centre image with the robin makes a nice individual image but the other 2 images are not strong enough to 
make a top panel. 

Wisteria in Spring 
 
Ken White 

 14  This panel has 3 pleasant pictures of wisteria and each is good enough to be judged on its own merits. The question is “Do 
they form a panel?” All 3 pictures are taken with the pergola in the same position in the frame and therefore at first glance all 
the images look very similar, with very little to distinguish them. If the camera had been set up in the same place and the 
wisteria had been photographed in the winter with bare branches (and a bit of snow?), in the spring with the foliage breaking 
out and in the summer in full flower - that would provide a fabulous panel. These are very acceptable individual images but 
they don’t really form a panel that has the wow factor such as Safe Haven or Strata and Stones.    

   

 


